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at last we nave the eight issue of strajxLed 
once again complete with a spelling mistake 
on nearly every line*apologies for the 
time span between numbers but that seems to 
be the only way in which the whole thing 
work***we have effectivly been going now 
for two years**we have been reprinted and 
added too in japan...which brigs me onto my 
main moan....in the last issue i went on 
about YOU doing something...well YOU have 
blown it..You have been reading too many 
punk books looking for your picture,whilst 
several thousand miles away at this 
minute there is a fanzine being produced 
called OUT SIDS fCYO which is a Japanese 
Strangled,it is now 1979 by the time you 
have read this you will have been made 
aware of the Stranglers live lp..and 
also of the solo lp from jj which we 
should have a piece on inside this mag., 
the much requested lyric bok is at the 
time of printing this mag ready to go to 
press for release at the end of Feb., 
keep your eyes open in the press.as usual 
we are yearing for contributions so that 
you can use the mag..so just bear this in 

mind*.RIGHT NCW YOU ARE BEING BEATEN 

LEFT RIGHT AND CENTRE WITH REGARD TO 
ACTUALLY CONTRIBUTING TO THIS MAG..BEATEN 
BY KIDS WHO LIVE THOSANDS OF MILES AWAY 
IN JAPAN AND THE US...THINK ABOUT IT. 

WITH REGARSD TO music..we have still the 
fab..lew lewis and his new band..i still 
tip SORE THROAT..EDGE and pinpoint.. 
er...to be honest ihave been a little 
slow with picking up with new band sto 
interview..cos the STRANGLERS have been 
more important...but i could argue that, 
that is where you come in*, 
a big hello to all in deptford.. 

see you down at the KINGS HEAD INN 
EVERY SUNDAY NIGHT.* T M0QN> 
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PERE UBU - David Thomas 


PERE UBU were formed in September 1975 in Cleveland, 
after a character in a series of turn of the century 
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Early Facts? wright Alfred Jarry. Their first live show was pn the 

The people in the band have , . , , , . „ /IIL . . 

all bean in earlier projects, UBU s first single 30 seconds over' lOkyo / Heart 0 

soon afterwards. The group's first New York 


we had all been in bands 
that had broke up and there 
was no recorded evidence. 

We got together to record a 
single - to have a record 
was fun so we did "Tokio” & 
"Heart of Darkness”...The 
band was put together to do 
that single. We then decided 
when that was released 
which was December 75 9 that 
we would do one performance 
to sort of sell the thing. 

£hat turned out fairly well 
so we decided to stay together 
there were a couple of per¬ 
sonal changes in the first 
six months. 

Was that released on your 
own label? 

That was on the ”Hey Arthur” 
label, we then did four 
singles on our own "Blank 
Label”. We borrowed money 
off friends etc. you know 
how it goes... 

Was it a pretty unique thing 
to do at the time; to bring 
your own single out? 

Definitely in Cleveland, yes, 
it was the starting point 
for a lot of things, at the 
time we were unaware really 
of anything that was hap- . 
pening in other towns, we 
heard about other bands who 
were doing things later on. 

How did the name of PERE UBU 
originate? 

There are a series of plays 
written by a frenchman, 

Arthur Jane in the l£90 f s* 
in which the main character 
is PERE UBU - father Ubu. 

I can*t really describe them 
and do justice to them* We 
work with images and we chose 
that name to colour the pic¬ 
ture of the things we did. 

Did you gain what might be 
described as a local follow¬ 
ing after that first gig? 

Well if you talk about a fol¬ 
lowing we are talking about 
50 people. I mean to this 
day I don't think that we 
could draw more than 300 
people. Our fans are very 
dedicated in Cleveland; when 
we'got back to Cleveland after 
doing our first official 


group s 

follow up single "Final Solution"/"Cloud 149' 


Ohio. The band was named 
plays by French play- 
31st of December 1975. 
Darkness" was released 

appearance was in 1976, and the 

\ 

appeared around the same time. 
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European Tour we did a gig, 
we had the new L.P. ready 
and it was effectively to be 
that last gig before we em¬ 
barked on this U*K. Tour* 

I mean we are an OK band, we 
have some reputation and it 
would be something of a major 
event. I would have thought, 
but all the notice we got was 
one line in a local paper* 
There is no media support at 
all except for n CLE n (a local 
fanzine) and guy can only 
bring it out when he gets 
enough money together - he 
only prints 1000 and they 
go to the same people. 

T*M* Have you played in other parts 
of America? 

D*T. We have played at Washington, 
Baltimore* Boston etc* We 
do well, we get a good re¬ 
sponse. CBGB’s told us that 
we were the largest non-New 
York band draw* So we do well* 


D*T* The first priority when we 
got a new label was to play 
in Europe and then play more 
in America* 

T*M* It is ironic that bands like 
yourselves have to come to 
Europe to play and gain some 
measure of success before 
returning to their home base 
to re-create that success. 

D.T. It iso ironic, it is typical, 
there are a lot of groups 
who were in our situation, 
we are lucky, we have got out 
of that and we can at least 
come over here and be treated 
like human beings, there 
are a lot of groups in 
America having a real tough 
time. There is a group in 
Boston called the GIRLS, 
bands like that have no real 
hope in the U.S* they have 
to get over here* 

T*M* To do that they are going to 
have to work very hard. I 
mean the amount of bands that 
do that break away is very 
small• 

D*T. Right, that’s the way it is 
in Cleveland, you can only 
fight the system so long 
and you eventually break up 
and go back into your base¬ 
ment and start again, that’s 
the way* America is, ob¬ 
viously there is the cult 
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thing, if you keep at it and 
build up a following, a cult 
whatever you want to call 
it* I think America will 
be able to semi-support us 
eventually I’m use.*.. It’s 
a lot of the time a lot of 
work* L’m more interested 
in playing the middle States 
of America away from the 
East and West coasts* I 
dislike the power structure 
they are always talking about 
the East and West coast 
where everything is* 

That certainly is the impres¬ 
sion that we are fed over 
here* 

Los Angeles is a foriegn 
country, California is bare¬ 
ly part of America, New York 
is too big - too frightening, 
you can’t be left alone in 
New York. 

Do you find that the punters 
react better over here to 
you than in the States? 

On the whole it is much 
better, they seem much more 
involved in the music, the 
level of uniting is gener¬ 
ally higher - it is more 
involved, it is more fun to 
play over here. In America 
music is much more background 
you pay money and the band 
is just there to entertain* 

When people go round to friends 
houses they just throw on 
a record so that they can 
talk. 

Do you think that a situation 
could arise whereby all of 
those small bands that you 
mentioned right across 
America could somehow get 
together and affect the 
music, in the same way that 
the Sex Pistols did over 
here? 

There could never be nothing 
like the Sex Pistols in » 
America* In England the 
press is much more open 
to everything, the people 
you see in the papers like 
John Cooper Clark would 
never be written about in 
Rolling Stone, all that sort 
of thing, there is no media 
to support these small bands, 
they are unknown outside their 
own cities-America is so vast 
and the media system is shut 
down* 
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if tonit© at say midnight cannabis was 

legalised you would wake up the next 
morning go into your sweet shop and find 
that in a matter of hours companies like 
players and rothman etc would have the 
product waiting for you •••the reason being 
that as we speak a complete campaign has 
already been mapped out,to promote this 
new product .Already packets have been 
designed,brand names approved sources 
of the product affirmed etc etc..that 
night on Nationwide auntie val would 
appear on the screen with a joint in here 
hands saying something like.."Toinite 
nationwide goes north to see what the peopl 
of birmingham think about the legalisation 
of cannabis,but first what is cannabis?this 
is a "JOINT^as it is called..blah blah... 
i am now going to show you how to roll it, 
blah blagh......and now i will smoke it*. 

(pulls a very odd face)well i dont know 
i dont feel any different what do you think 
frank ......FRANK..well i # llstick to my 

pipe «xiid now a strange story from of all 

places......"and so oni am not 

in actual fact advocating its legalisation 
because like anything if that happened the 
whole thing would be destroyed by the big 
companies ...i dont infact think that it will 
wever be legalised rather more likely and 
practical would be itsdecriminalisation. 
i mean in this day and age etc..it seem a bit 
ridiculas tobe arested £or waliking around 
with the shriveled up remains of a plant in 
your pocket 
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Method of operation: Compressed air 
Method of locking: Screw 
Method of feed: Suction cup 3 

Method for fire: Metered action MA 

Weight empty: 

Weight loaded: MM 

Overall length: Mm B 

Manufacturer: John Kaine I HR 

Status: Prototype I fJ 
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Despite certain articles by 
various authors, the Stranglers 
still maintain a stroif support 
amongst the folk of this fair 
Isle, It must mean something* 
Have the knockers got it wrong? 
After a chat with Hugh it was 
discovered that J.J. was lunching 
in an upstairs room which all 
gives way to say an interview 
with Hugh followed by J.J. 


T.C. Are you planning to release 
a live album from Battersea? 

HoC. Not a live album, but there 
is a film being made of the whole 
gig. 

T.C. What are the outlets for 
it? 

H.C. T.V. in America and Japan, 
maybe England if they’ll have 

T.C. Obviously it’ll be fori.T.V. 
because you’re bad boys to the B.B.C 
at the moment. 

H.C. For the moment I don’t know. 
T.C. You feel the status and influ¬ 
ence of the band that they 11 
gradually give way regarding 
Guildford etc. 

H.C. Oh yeah they’ll give way. 

T.C. What is your intense dis¬ 
like for them? 

H.C. No intense dislike for 
them. The educational system in 
England at the moment is stagnant, 
but we were totally mis-interpreted 
over that Guildford gig* The real 
story never got out, and that was, 
we had an agreement with the B..B.C 
that we *d only do the gig if half 
the tickets went to students and 
half went to kids in the town. 

When we got there we found that 
they all had been distributed to 
the students in-the town,so they all 
#ot out to 1st year students, 
they were altL free, 100 of them 
disappeared and were sold at a 
cheese and wine party. During 
the gig we thought we’ll still do 
it and we’ll ask the audience how 
many kids were there who didn’t go 
to the college, and there were 
about 4 or 5 from the council estate 
out of 700. We had been taken 
advantage of. 

T.C. Some people say you only 
took this arrogant stand because 
of your success, but would you 
have taken it at any point in 
your career? 

H.C. Yes definitely 


T.C. You realize now that you 
power, that if the Stranglers decide to 
taboo it it would be quite a heavy thing 
H.C. Yeah there's been some heavy feed 
back about it now, I go into a college 
to see a group and the social secretary 
comes up to me and says ”1 totally 
agree with what you did at Guildford” 
It’s amazing, I’ve had three of them say 
that to me. 

T.C. Would you be prepared to play 
other universities? 

H.C. As long as the gates were open, 

I don’t care where it is. 

T.Co What are the plans for the future? 
H.C. Next week we’re going to do a 
new single which won’t be released 
until Febuary. John won’t have finished 
his solo album until Christmas. We’re 
got a live album coming out in April 
and a live single from that, which is 
a secret, it’s not a new one it’s one 
we all know and love. That's recording 
plans, we're not gigging again until 
January in Germany and then Japan. 
Between now and then we’re tying up 
loose ends. We're preparing a video 
album with cartoons and live films. 
People say that there's no market for 
that any more, but you’ll be surprised. 
In new towns they have a separate T.V. 
network, so you can put out films and 
things. 

T.C. You'll understand people might 
misinterpret that as being only for 
those who have video - the elite. 

H.C. Yeah, but look at it this way. In 
five years’ time everyone’s going to 
have a video machine. 

T.C. Will the Stranglers be here in 
five years' time? 
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H.C. No, maybe not, but the video alb 
will be, but its the same for any new 
technological advance, like Polaroids* 
When they first came out they were very 
expensive, and as soon as the natent 
slacks off after about two years they 
become very cheap. Polaroids used to 
cost about £200, but now they’re about 
£15. Its cheap now to hire a video 
machine. Its £18 a month to hire one 
which is amazing. In a year’s time 
it’ll be £10 and then the year after £5 
and then they’ll be giving them away 
with ToV’So 

T.C. You’re very into video now, with 
"Rise of the Robots", complete auto¬ 
mation for all entertainment, so all we 
have to do in the future is push a 
button. 

H.C. Well, I hope not, but I see the 
rising importance of the video as a 
communication media. I must say 
though I prefer cellulose to video, 

because I think that video is always 
sterile. When I see a piece of 
video there’s never any mood to it. 

Its always reality, which sometimes 
is good if yotfre telling a story which 
people are going to sit down and watch 
I think the film media can influence 
how its going to come out more than 
video. 

T.C. When you’re playing, do you 
get fed up with the same old songs 
you’ve been doing since the beginning 
or do you realise that the punters 
really want to hear them? 

H.C. We enjoy the songs that we 
okay because we’ve got so many now 
and the ones in our set are the ones 
we enjoy playing the most, but one of 
the reasons we’ve come off the road 
now is that we want to get together 
more new material. 

T.C. How do, you feel when its put 
to you that You're ending up like 
Rick Wakeman and Brian Eno? 

H.C. It has no effect on me 
whatsoever. 
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T iC : . When we were talking "k® 2 

earlier in th ®y^?’ h ® f S solo albums, 
pvervone was thinking ox soxu - 
dI ^u have any intentions m that 

direction^ a vague idea. There's 

one* guy I want to do some work^with. 

He?s a percussionist. H time 

drums al an instrument, not as a tame 

££***> you feel ^VfVe^Alers? 

^n^Weli^itsliven us the opportunity 
tb do ?hiigs like that, which is great. 

l± r anf °a U fer friends'have made . 

multiply everything hy 10* 
takes a month to makean album, j 

IfJl llZfTo see^nything for at B 

don t expect. >.u still experx- H 

least a year. We re sun v t 

menting with the media. wa nt E 

T.C. What sort of things 10 h 

to do? . th film industry r 

H.C. We want to kick the ohain t 

nltwor^hav; got tofmuch octroi over a 

what people see. xou g travelogue. c 
film and all you see is a travelog 

mo So you see the film industry as 

the"same L the music industry two 

years ago, with closed doors? 1 

H ' C r ” Y@ how do you feel now, when you 

play big P la ° e ® V piyoneT fut when you 
y ? U ^Jes like the Nashville you can. ’ 
S'you feel frustrated that you 
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own personal contact with^the P q P q 

T.C. So you'd like very 
things like you did at tne tve 

?*C* How y did"you feel at the Red Cow 
wheA some bloke threw that brick 

through ^ u ^f?^ere's someone being 
?&llj Sd. about e Something. ^ 
mean, we’re doing f n a personal 

people can see the band^in^ ^ ^ 

situation again. heins able to 

result of someone not being 

in "How do you view what’s gone on 
in°the ?ast fel years? You’ve got B 

H°C ie Its^always going to he like thal 
People forget that whatever the 
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D.C. How do you feel when these 
journalists call you the karate 
expert, mo^orbiking man? 

J.J. It seams that they’re 
trying to slag me off, that it’s 
derogatory. 

T.C. Yeah hut it’s ultra- 
masculine riding a motorbike etc. 

J.J. I can see what they’re 
driving at but I don’t see why 
they’re so obsessed with it, 

I don’t see what the big deal is 
T.C. You have very derogatory 
references to women, and then you 
exploit them like at Battersea. 

J.J. What do you mean? We had to 
pay them, they’re our mates, well 
3 of them were. We didn’t pay 
the bloke. 

T.C. What about the lyrics to 
London Lady? 

J.J. It’s about a chick. Does 
that mean I can only write 
explicitly when it’s a bloke? 

London Lady was about a spacific 
person and that is very sexist. 

We can’t be specific about chicks 
but we can be about blokes. I 
think it’s only cheap musical 
reporters. A reporter has res- 
ponsibilites to himself, the paper 
and the people. When they denigrate 
those responsibilites they don’t 
subscribe themselves to the high 
standards of journalisn that I 
feel is required in a free country. 

At least, they can get away with 
writing these things. 

T.C. London Lady is about a woman 
but because it’s by the Stranglers 
they try to get a story out of it, 
saying it’s knocking women. 

J.J. Well in that case I feel 
grateful wanting to write about it. 
T.C. What about this thing about 
Child? 

J.J. I never touched the boys in 
my life. I smashed their door 
and that was it. They were in their 
dressing room and we were in ours 
and someone heard knocks on the wall 
so I went round to their room and 
tried the door and it wouldn't 
open. I knocked on the door, no 
answer, so I just kicked it down. 
T.C. The reporters said you were 
virtually attacking them. I 

J.J. Why would I want to do that? 
They're not up to much, it wouldn’t 1 
be anything to score. 

T.C. What about Japan, do you 
enjoy doing your Karate? 

J.J. Yeah. 

T.C. Is it like a monks thing? 

J.J. Yeah very, in training so to 
speak. 
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_ Feetwarmers 

George Melly, satirist, drinker, 
.rltic, singer, the list of adjectives 
ire endless. George spent his ear y 
jays in the Navy, where he began his 
singing career and developed his 
puritan humour. On demob, George 
came into civvy street where he wor e 
in an art gallery, but this packed up, 

n rnp+ nr) with Mick Mulligan 
whereupon he met up wuu 

and started out on the road for 12 

years of mahem, and managing to 

,anned from Derby, a feat which had* 

, ee n repeated until 1976, by Monsieur 

Gotten & Co. 

t.C. Who did you go on tour with 
ifter Mick Mulligan? 

J.M. I didn't go on tour with any¬ 
one”. I came off the road and started 
to write a strip cartoon called 
"Fluke" which went on for 15 years 
and through that I began to write. 
other things. I became a full-time 
writer in the 60's. I wrote two 
hooks then, and one in the 70*s, one 
on rock culture and one about my H e 
on the road, which was considered 
quite bold at the time, and many 
articles for papers and magazines 

and two film scripts. 

T.C. What films were they? . 

G M One was called "Smashing Time 
and”the other was called "Take a Girl 
like You", which I wasn't too happy 
with. But still, it all helped to 
pay the rent. Then towards the end 
of the 60' s 1 began to find I was 



singing again, and I think a certain 
number of younger people started to 
listen to me again, so I sang more 
and more, and I met John and the 
Feetwarmers, who played on Sunday 
mornings in a pub in Islington. We 
got asked to play here, there and 
everywhere. Deric Taylor, who was 
working with Warner Bros., came to 
a concert we did at the I.C.A. and 
suggested we made a record. We 
were so pressed for tii.e that we 
thought well, lets be daft and 
go on the road, and we did. 

T.C. Do you see yourself with 
Ken Collier and the Max Collie? 
G-.M. No, not really, because 
although we draw mostly from the^ 
past for material, I think we 
look on ourselves as entertainers 
of an audience, not necessarily 
a jazz audience. We try to 
slightly titillate and provoke 
the audience into liking wh§.t 
we*re doing. We don’t come on 
like total purists, which doesn’t 
mean we don’t like the music - 
we do. But we present it as if 
it were any sort of entertainment 
and I think on account of that, 
we succeed in universities, for 
instance, which would not take 

too kindly to it. 

T.C. Bo you think, perhaps, 
that the universities are all too 
trendy? And that George Melly is 
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G.M. This may or may not he 
true, but the thing is,to become 
a cult figure there must be some 
movement towards what one is doing ^ 
I mean, one can’t say its 2 

suddenly going to become trendy, ^ 
its got to achieve trendiness. 

I don’t think that. We don’t < 

only play universities. One 
place we keep doing is Din.gwalls, ~ 
and they like us more often than ^ 

they can get us, so I don’t think | 

-its that. We may be cult figures 
whatever they are, but I don’t J 

think its because people say 
’’Well its trendy to like him". ' 

I do think we try to entertain ( 

and to be a bit bold here and 
there. 

T.C. Do you draw from many 

Bessie Smith, like you mentioned * 

tonight, and any others? 

G.M. Oh yes, the first songs were < 
sung by the "Shouters" of the 30* s, J 
like Gerry Rushant. We draw from ~ 
all sorts of sources including some 
swingeera numbers, and a certain 
number of ballads like "Pennies 
from Heaven". Its a wide spectrum 
in the 50*s, its very much more 
pure jazz classics, but a lot of 
very different material, as long as 
its from one spectrum. ^ 

T.C. How do you find John’s songs, 
in comparison to older material? 

G.M. They are all very good. 

They are all worked to a style, and 
it was great fun doing them. 

T.C. How do you regard people like 
Ronnie Scott? Obviously they are 
good, but are they fun? 

G.M. Yeah, I like that, but I 
can’t get much.out of the avant garde 
myself, which doesn’t mean I don’t 
like bop. I liked be-bop when it 
first came out in the 40*s. I know 


what they’re trying to do. Ronnie 
plays a very hard booting sax, I 
think, and I get great pleasure out 
of listening to him. Parkers is a 
great artist. 

My great jazz instrumentalist is 
Armstrong, at any rate in the 20*s 
and 30’s. 

T.C. I was going to say, you seem 
to base your vocals on his sort of 

I 

style. 

G.M. Not really, I don’t think I 

1 

sound like him. I think he’s 
either inimitable, or you have to do 
a straight imitation of him. I don’t 
do either of those. Other people have 
interested me a lot more - Jimmy 
Rushing. Definitely, my voice sounds 
black, 

T.C. You’re one of the few people 
who can carry off a song. 

G.M. In America, people who've heard 
me on record, not all that many I must 
say, think that I am black, which is 
very nice, because this is what I 
hoped I would sound like. 

T.C. Do you prefer recording live 
albums or studio? 

G.M. Well that’s a problem, 
because I don’t mind either. I 
quite enjoy recording, but I’m 
never satisfied. 

T.C. How important is the mix in 
the overdub? 

G.M. We don’t end up doing all 
that much overdub. We certainly 
don’t spend eight months on each 
track, unlike some pop groups! 

I really don’t know though. 

T.C. How do you feel, doing this t 
film with the Stranglers? 

G.M. It was all right. It was a 
nice day and I’m very fond of Hugh. 

He asked me to do it and I said sure 
I haven't seen it yet. 



T.C* Were you awafre that it was a 
type of "Blow-up” Mk.II? ♦ “ “ 

G.M. Oh yes, I knew it was a skit 
of that film, also it was filmed on 
the same location. I spent two days 
just walking backwards and forwards 
with this very beautiful girl. 

T.C.• How did you find Lew Lewis? 
G.M. He's a great guy. He must 
be number one fan with all the 
brewers, but he's a wonderful harp 
player but, like you said, the 
mouth-organ nowadays isn’t a 
popular instrument. 

T.C. Do you listen much to pure 

blues? 

G.M. Yes, I do. My main taste is 
the classic blues (Bessie Smith), 
but I listen to a lot of country 
blues. Robert Johnson is one of my 
favourites, but I don’t like 
listening to a whole L.P. of it 
because it is a set pattern. 

T.C. What plans are there for the 
future? Just digging out more old 
blues/jazz stuff? 

G.M. Yeah, digging it out, there’s 
enough old stuff suitable tor me 
that would last me for another 
50 years. 

T.C. With regard to your stage 
chat, do you draw upon any Lenny 
Bruce? 

G.M. Lenny and I were great 
friends. He was a very gentle 
and kind person, but was often in 
a bad way. He drew me a picture 
of a cowboy with his cock hanging 
out and his two guns pointing at 
you, with the caption ”To George, 
who could always shoot straight”. 
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1 T.C. When are you going back to 
\ Japan?- 

1 J.J. Well the band's going in 

February. I'm staying out there to 
do some training. It was great out 
I there, I was sharing a flat and 1 
had a straw mat on the floor and I 
I slept on that. Every morning I got 
up at 8,got to the Do30 9.30 

and stay there until 6 or 7 m the 

I evening. , 

\ T.C. Do you go into the mental 

\ aspect of it? 

J.J. The mental aspect is pain. 

They try to break your spirit to 
re-build it. They test you all the 
time and if you break it s too bad. 

I T.C. So if you’re not together m 
your head you can come out a mental 

wreck? , , , , 

J.J. Yeah, but you've got to be 

together in the first place to go 
Tti 6 r © • 

T.C. * Do they physically hit you 
until you say "enough"? 

J.J. Yeah, he won’t cut into you 

he'll just hit you. 

T.C. Don't you think that they re 
like religious monks, opting out^oi_ 
the real world? 

J 0 J. Yeah, but the real world sets 
a lot of tasks. There are a lot ot 
breakdowns in the western world. 
There’s hardly any crime m Japan, 

no mugging. . . 9 

rp q # Why do you think this is. 

j’.J*. It's the mental thing. 

T.C. Building yourself U P flgh ’ 
is it just a side effect of the 
mental breakthrough? 

J J. The instructors have an 
amazing way of doing it. You have 
10 fights. The instructor comes up 
to you and you kick and punch him 
and he stands there taking it 
and he just hits you on to the floor 
It’s amazing that he’s taken it al . 
T.C. It seems that you re culti - 

ating violence . . . 

J.J. No, you're restraining it , a 

violence if anything. Sure y ^ 
better to be trained to restrict 
your outbursts, than let them get 

out of hand. _ 

T.C. How do you feel about people 

who don't go in for this? 

J J. I hope that you'll respect 
that I do it. People c^icise, t 
me for what I’m doing, but I don t 
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